By Kathy Chamberlain

Dust hovers over the desert floor, Sand
particles suspended in air crgate a haze
across the horizon. The Sphinx stares
silently into the vast Sahara.

Night falls. Nearly 1,000 people are
scated al tables in front of the ruins.
Suddenly an aura of color envelops the
Sphinx; light strikes the Pyramids making
them glisten against the black desert night.
Frank Sinatra mounts an open-air stage
to sing in this timeless arena.

The scene was fashioned thousands of
years ago. But in Spring 1979, John
Fuchs of Hemming & Gilman initiated a
benefit show for Mrs. Anwar Sadat’s
favorite charity — Faith and Hope Chil-
dren's hospital — featuring a fashion show,
a dinner and a conceri with Frank Sinaira.
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The show was filmed for Egypt TV and
taped for use in the U.S.

Because of Sinatra’s involvement, Bob
Kiernan was called in as lighting designer
and production manager. After several
delays in the program, Kiernan made his
survey irip to Egypt in August, accom-
panicd by Jim Brennan, president of
Cinema Secrvices, as chief electrician,
Technically, the benefit wasn’t tremen-
dously difficult, [t was the exotic area
and underdeveloped nature of Egypt that
created some unique problems.

“It wasn’t that challenging a show to
hang," Kiernan commented, *‘Creatively,
there was a lot more 1 would like 1o have
done. But without basic electric power or
enough time, you adapt 10 the situation.'"

PROJECT SPHINX

One siteation was that the Egvptian
governmenl insisted that local manpower,
equipment and materials be used when-
gver possible. The technical staff, there-
fore, included eight laborers from [BA,
the Egyptian equivalent of Manpower;
a foreman from the Egyptian army;
Ibrahim Sadek, an electrical consultant;
13 people from Egypt TV, and seven
from Studio Misr, a state-owned film
company,

“The crew was open lo ideas and
willing to help,” Kiernan said. ““The
foreman spoke English and some knew
lighting.”” Furthermore, equipment sources
surfaced more readily than they would
have with an American or European crew,

Equipment was rented from Theatre

LIGHTING DIMENSIONS



Sound & Lighting of England. This in-
cluded Altman PAR 64s; HMI Pani
followspots, and a Rank Strand control
console, a four-scene preset with 36 chan-
nels. An additional 48-channel console
came from Green Ginger of England. Egypt
TV provided Berkey Coloriran instruments
and Thorn equipment with plugging boxes
by Kiicgl. Studio Misr contributed the
apparatus for lighting the Pyramids, in-
cluding 28 5Ks and generators.

The stage was made of portable plat-
forms in three tiers, When it wasn't
low enough, the Egyptian crew merely
dug a bole in the sand to make the
stage lower rather than cut the legs, Wood
is at a premium in this country.

Egypt’s power system utilizes high ten-

DECEMBER 1979

sion lincs which feed both the area around
the Sphinx and the deser! villages. Branches
are not protected at the high tension lines
by fusing, so during the frequent power
outages, evervthing shuts down. For the
show, men were stationed at each branch
so that power to an individual village
could be turned off in the event of a
outage, keeping the lights in the show
going. According to Kiernan, it was con-
sidered almost a miracle that the show
went as planned,

Bob and Jim returned to Egypt six
days before the show 10 s¢t up. Testing
was kept to @ minimum O conserve
allocated generator fuel.

The location created some special prob-
lems. The Pyramids arc at least 1,500

DAZZLING DISPLAY of light and color creates a magical feeling, and
contributes to the aura of mystery that permeates this area. The

Sphinx, Pyramids and Kephran's Temple were illuminated for the

show (left), Climax of the benefit was @ performance by Frank

Sinatra (right), The show was filmed for Egypt TV end taped

Sor use in the U, 8. Segments will be included in a Frank Sinatra
Birthday Special on December 12th.

feet beyond the Sphinx. Travel was on
horseback. Sand hangs in the air causing
tremendous light loss.

“l had the Pyramids lit three days in
advance, but each night I had to refocus,"’
Kiernan explained, **During the day, with
tourists, goats, dogs...everything was
knocked out of focus,

“There 15 a 35-minute tourist show
cach night, so the area is lit until midnight.
There arc about 2,000 §,000-watt projec-
tors on the Pyramids regularly, We aug-
mented that with 14 3Ks on each Pyramid,
just on the visible sides. We used clear
light on the Pyramids and color on the
Sphinx and Temple.'"

Rehearsals were hard to arrange. Sinatra
rehearsed for ome hour the afternoon
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{Continued from page 35.)

of the show; there was a brief lighting
run-through that cvening while guests
attended a fashion show and cocktail
party. Spot operators had several rehearsals
since most had never before worked spots.

*‘1 used somc color correction filters.
There was little cueing after the show
began, just a few changes, After the ininal
pick-ups, they just had 1o stay on Sinatra,
the orchestra, and Mrs. Sadat. [ kept it
all pretty standard.”’

Not until the show did everything come
together, After dinner, there was a nine-
minute fight show at the Pyramid. Then,
for the first time, all the lighting for
the Sinatra special was fired up at once.

**Most important was that the show got
done in an exotic place. Technically, it
wasn't that difficult, We were tortunate
that everything went as planned.”

According 1o Kiernan, the trip to
Eeypt spawned a respect for the Egyptian
crew and an interest in the history of the
arca. The people, he claimed, have a
different attitude than almost anywhere
else, They were willing 1o work long hours
of overtime without overtime pay. After-
ward, they were tipped tor their efforts,
The Sphinx and the Pyramids are national
monuments, vet the government has al-
lowed them 1o fall into a state of dis-
repair. Nevertheless, the area is enchanting.

“During the day, the place is dirty,
kind of run down,” Kiernan concluded.
“People climb all over the Pyramids.
But, at night it takes on a magical feeling.
When the lighting fired up on the Sphinx,
there was a simultaneous applause from
the audience, Live, the show was very
exciting!™ VAN

About the Designer

Bob Kiernan has been lighting de-
signer and production manager for
Frank Sinatra for more than nine
years. He began his career in lishting
in the late 1950s by warking FEast
Couast concerts for the Brothers Four,
the Kingston Trio, Peter, Paul, and
Mary, and the Clancy Brothers. Later
he toured with such rock groups as
Led Zepplin and Rare Earth, and
designed lighting for all of Barbra
Streisand’s live concerts from 1962
through 1971, In addition to working
with Frank Sinatra, Kiernan acis as
theatrical lighting consultant for new
theatres and showraoms, He holds a
B.A. degree from Manhattan College
in New York Ciry, JAY
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BOB KIERNAN ({left) and Jim Brennan, chief electrician, oversee the set-up, The
survey trip was in August, and the show was performed on September 27.

MODERN EQUIPMENT am

ants of ancient Egypt. The stage rested on an

ancient camel path which was eventually roped off. A tourist police (right) patrols the area,
Security during the show was tight since President Sadat’s wife was one of the featured guests,

ptian motif. Here, some of the carpelts
shield audio equipment which has been placed on top of a hill overlooking the desert floor,

ARPETS (rop) coniributed (o the
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