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Figure 2. Studio A control. John EArgle has his hand on the Neve, Adam
Stern studies the score of the number being recorded, and Sandy Palmer

minds the Sony DAT machines.

the microphones can be placed at
fairly close quarters, the basic
pickup scheme for the New Sousa
Band (four microphones overhead
across the front) resulted in too
much reverberant sound pickup.

“The only solution was to damp
the room and, through the flexibility
of the moveable ceiling, to decrease
its volume. As a result, we had to rely
basically on a qujite realisticConcert
Hall reverberation program using

the Lexicon 224X reverberation gen-
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erator to produce the desired bal-
ance between direct and reverberant
sound textures. A second consider-
ation indamping the room was tore-
duce the high reverberant level in
thestudioitself and allow the players
to hear each other comfortably. With
forty-three wind and percussion
players on hand, it is easy to see how
acoustical levels could be quite sig-
nificant.”

Figure 1 details the seating ar-
rangement for the band showing
Eargle’s microphone locations. Ac-
cording to him, “The seating of the
group emphasizes the reeds at the
left and centerand brassat rightand
center. Percussion isat the back, and
the harp (') is at the front far left.
This is Sousa’s own seating arrange-
ment, with the sole exception of the
harp. Sousa placed that instrument
right in the front arc of the main
seating.”

The console also had the
Lexicon 224X. Signal was
fed through this, with its
Concert Hall program
turned on and setfora
reverberationtime of 2.4
seconds in the midrange
and 2 seconds at low
frequencies.

Eargle continued, “The main mi-
crophone array consists of a pair of
Neumann U89s in an ORTF config-
uration (cardioids 17 ¢m apart and
angled at 110 degrees). Flanking
these at a distance of about ten feet
on each side were Sennheiser MKH
20 omni microphones. These four
mics provided the main pickupofthe
group, and they were about eight-
feet high and slightly behind the con-
ductor.

“In order to get added detail,” Ear-
gle added, “the following accent mi-
crophones were also used:

¢ Lower pitched woodwinds at
left, Neumann U89 panned left.

® Harp, Neumann U89 panned
left.

° Saxophones, Sennheiser
MHK20, panned slightly right of
center.

e Tubas, Sennheiser MHK 20,
panned slightly left of center.

® Snare drum and cymbals, Neu-
mann U89, panned half right.
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® French horns, Neumann U89,
panned half right.”

In the control room, this modest
array (by rock standards) was fed to
a fully-automated Neve. The auto-
mation was turned off as not needed
for this application. The console also
had the Lexicon 224X. Signal was
fed through this, with its Concert
Hall program turned on and set fora

reverberation time of 2.4 seconds in
the midrange and 2 seconds at low
frequencies.

(The resultant sound, heard in the
control room on near-field B & W
801 monitors, had an excellent feel-
ing of both depth and breath, with
fine instrumental detailing and nat-
ural-sounding ambiance. Ed.)
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Eargle mixed the program directly
to stereo and it was recorded on a
Sony PCM-2500 DAT recorder, with
a simultaneous clone running on a
PCM-2000. BMGs Sandy Palmer,
who was the assistant engineer, ran
the tape machines, and served as li-
aison with the studio management.

As each selection, there were thir-
teen-such recorded this one day,
came through the speakers, Stern
sat with a conductor’s score, mark-
ing sections for re-takes or comple-
tion as required. Accordingly, he
would call for repeats of sections, or
even a complete work, or go to the
next number. Stern is well equipped
for this, with a 1977 Masters Degree
in music from the California Insti-
tute of the Arts.

That evening, with the DAT
tapes in his hand luggage,
Stern headed back to
California and the editing of
the tapes that were to
become the master for the
CD and cassette release that
Delos now has out.

After graduation and several stints
as a conductor, he drifted toward re-
cord producing and now has the title
of Senior Producer for Delos and
produces many of their releases. |
wanted to know why this Los Ange-
les-based company had to come to
New York and to BMG’s Studio A.
Stern replied, “Most of the musi-
cians are New York based, so that
dictated that. As for Studio A, we’ve
done recordings in there before, and
we like the room. There are really
few subway-rumble-free large
rooms in New York. It’s as simple as
that.”

That evening, with the DAT tapes
in his hand luggage, Stern headed
back to California and the editing of
the tapes that were to become the
master for the CD and cassette re-
lease that Delos now has out. Be-
cause R-DAT still has no sophisti-
cated editing systems, the tapes
were transferred, in digital domain,
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